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Music’s

Path Across the

Generations

Martin Goldsmith Traces His Family History

iam Sack
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forming a canopy

ner the ool A golden swond
emerges from s trunk. Martin
Goldsmith, the Tormer director of
lassical music programming for
National Public Radio and for en
years the host of its  show
Performance Today™ uses this
mage of the tree in Hundin's house
from Richard Wagner’s opera, “The
Valkyres” as a metaphor for the
silent presence of family history
while growing up within a secm-
ingly normal Amencan home The
great trunk so dominated the closed
qme. he writes in hi; book “The
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Fmally, when in 1997, Goldsmith
had to provide a short bio to the host
ofa film senes in Balnmore, the idea
for a book on Goldsmith’s famuly
came 1o Iife. Goldsmith, who is cur-
rently director of classical program-

ming al XM Satellite Radio in
Washington, D.C., was bnskly

explaining his musical roots: that his
parents had played in an all-Jewish
orchestra in Germany, that his father
had fled Germany for Sweden, but
that he had returned 1o Germany to
be with his future wife, and that they
had escaped just in time in 1941 The
professor directing the Baltimore
Film senes responded “That’s some
story. You oughta write a book™
Goldsmith was inspired and the idea
for “The Inextinguishable Sym-
phony”™ was born

Goldsmith began s journey
back across the generations four
thousand miles from home, on
November 9th, that infamous date
n German history, at the grave of
at-grandparents 1n Sachsen-
They are,

ore
1, in Lower Saxony
the only memonals o

wries,
nilies that exist anywhere in
world™ Alex Goldschmmdt
yoldsmith’s paternal grandfat
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follow his

futhe

iy business and,
nstead, lefl for the big city and
went to Oldenburg, There he mar

ned amd opened a shop for ladres’
garments. The couple had a son,
named Giinther, whom the mother
mireduced 1o the world of German
culture and music

Gaoldsmith's maternal grandfa-
ther, Julian Gumpert, came from
West Prussia. He was a wiolinist,
and, after winning the top pnze at
the music conservatory in Dresden,
he mamed and moved 1o Dissel-
dorf where he opened a conservato-
1y which focused on string instru-

i;éhor Martin Goldsmith.

Music would prove to be a
refuge, both literally and figurative-
Iy, for both Rosemanie Gumpert and
Gunther Goldschmidr as they came
of sge in a time of increasing polit-
ical and social turmoil,
In the summer of 1933, after
Jewish artists and musicians had
been expelled from all German
organizations, the Kulturbund
Deutscher Juden was founded as an
emergency  project designed to
employ Jewish artists It rapidly
@rew into an orgamization of artists
bound together in a time of cnsis,
“sustamed by life-giving pringi-
ples,” as cofounder Martin Buber
once said. Although the hopes on
which this organization were found-
ed were, of course, ulimately shat-
tered, the project initially received
state sanction from Naz officials
who wanted 1o use the organization
for propaganda purposes
Rosemane secured a pla
violist in the Kulturbund'’s Frank-
furt orchestra i 1935, In the mean-
time, Ganther, who had been ex-
elled from his conservatory was
preparing for emigration to Sweden
when, at the last minute, he was
called on to fill 1n for a sick (unst
at the same Frankfurt orchestra. It
was while rehearsing Tehaikovsky
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that Rosemarie and Gunther met
When Gunther finally left for Swe-
den a few months later the two con-
When the
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Alter Els release frof
hausen, following his
arrest, Alex, Ginther
plied with the Cuban cg

meanwhile, applied fi
Ecuadortan consulat
ceeded in leaving
thereafter, along with®a jounser
émigré couple he had bermendcd
They left via planc. Within dsys f
Julian’s arnval in Quito,
he died of a heart attack
Alex booked passage «th s
younger son on the infius S
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Kummandanterish'lﬁe. Though
Goldsmiths father has returned to
Germany for visils, he has yet to
venture 1o Berlin. Goldsmith de-
scribes himself as his father's
“emissary™ His love of music and
culture is part of hus family inhen-
tance, “so much of which s
German,” he adds.

This past spring the New York
Philharmonic performed the “The

[Inextinguishable . Symphony,” a

symphony by the Danish composer
Carl Niclsen, that was also the last
piece rehearsed by the Kulturbund
for the 1941-42 scason that was

' music that brought Goldsmith's parents

never (o be—and that, of course,
gives Goldsmith's book s name
Nielsen wrote of his symphony's
message: “if the whole world were
devastated by fire, ood and volca-
noes, and all things were destroyed
and dead. then nature would sull

begin to breed new life again ™

oldsmith’s book has led to o
tary film that will be mired
33. as well a5 o companion

€D and companion “Sym-
T\ﬂt. For Goldsmith, the

Affer Ius extensive work travers-
ing the generations, Goldsmith no
longer experiences his father as
cut-off and isolated. The emotional
distance between the two men has
narrowed. Today, he can appreciate
his father in heroic terms, as some-
one who overcame the horrors to
establish a nch new life m the
United States. Goldsmith says that
he realized that music 1s something
that can save your life and is some-
thing worth risking your life for,
this was the golden sword i the
tree, a nich treasure of understand-
ing and hope:

If vou would like to be involved in
the documentary film project. plea-
Se contact irs provducer, Gail Pren-
sk, at gprenskw@sprintmail com
and visit the profect web site at
wwwiwmprodus.com/TISProject.
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